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TWENTY-FIFTH YEAR JUNE, 1938 NUMBER SIX: PART ONE 
THE CLEVELAND MUSEUM OF ART 
DEPARTMENT OF EDUCATION 
Comparative Report of Attendance for the Years 1936 and 1937 
1937 
Attend- 
CHILDREN Groups ance 
Saturday Morning Classes..................... 821 23,119 Ba 
Classes of School Children..................... 1,009 27,094 
Entertainments for Children................... 86 9,011 
‘ **Groups Outside the Museum................... 2,327 88,546 
Total Child Attendance......... 4,243 147,770 
ADULTS 
Adult Classes, Clubs, Conventions, and Teachers’ 
**Groups Outside the Museum................... 264 15,533 
Total Adult Attendance......... 1,434 55,657 
Total Department Attendance... 5,677 203,427 
1936 
Attend- 
CHILDREN Groups ance 
Saturday Morning Classes..................... 799 22,768 
Classes of School Children. .................... 1,447 44,781 
Entertainments for Children................... 74 7,013 
**Groups Outside the Museum................... 1,265 64,124 
Total Child Attendance......... 3,585 138,686 
ADULTS 
Adult Classes, Clubs, Conventions, and Teachers’ 
**Groups Outside the Museum................... 267 14,725 
Total Adult Attendance......... 1,807 71,283 
Tota! Department Attendance... 5,392 209,969 
*Not including lectures on musical subjects. 
**Groups addressed by a Museum staff member or working with 
Museum material under the direction of a member of the staff. 


Published monthly, excepting —— and September, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1938, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post ice at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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RECENT GIFT OF 
JOHN D. ROCKEFELLER, JR. 


The collection of The Cleveland Museum of Art has been 
greatly enriched by recent gifts from John D. Rockefeller, Jr. 
These are in two distinct groups: eight sculptures in wood, one 
small relief in stone, and a tile from Ronda, Spain, all of which 
are very welcome additions to the Decorative Arts Department; 
and eight pieces of Rakka pottery, important accessions for the 
Oriental Department. 

During the Medieval period sculptures in wood were popular. 
The ease of carving, the availability of the material and its 
adaptability to the subject chosen, all these factors made wood 
a favorite material. Sometimes oak was used, sometimes fine- 
grained linden or similar woods, and very generally the carved 
sculpture was covered with gesso as a ground for polychrome. 

A mitred Bishop, the earliest piece in the Rockefeller gift, 
blesses with his right hand and holds in his left a book; from 
his wrist falls a maniple. The figure relates itself to a group of 
sculptures’ whose provenance is the Valley of the Meuse, and 
this particular piece dates about the year 1300. It has most 
interesting connections with a whole group of Flemish sculpture 
of this period and may be compared directly with the figure of 
St. Léonard’ in the church at Léau. The resemblances are very 
striking: the Bishop wears over the alb the earliest type of bell- 
shaped chasuble without openings at the side; this vestment, in 
each figure, shows the same drooping folds across the body, and 
falling between the knees in a peculiar, heavy fold, finishes in a 
triangular point. The folds of the undergarment of the Museum 
piece and the St. Léonard figure as they break at the feet also 
have marked similarities. A cabochon originally decorated the 
breast of the figure. The polychromy has been removed from 
the face and hands, but in the rest of the figure it is moderately 
well preserved. This seated sculpture is early Gothic and shows 
the beginning of the new interpretation of the Romanesque 
influences which go back to such figures as the Saint in Majesty* 
now in the Brussels Museum. 


1 Comte J. de Borchgrave d’Altena, “Un Saint Evéque en Majesté, sculpture Mosane de vers 
1200,” Bulletin des Musées Royaux d’ Art et d’ Histoire, July-August, 1937, p. 87. 


2 Ibid, p. 88, Fig. 13. 3 Ibid, p. 88, Figs. 11 and 12. 
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Two other sculptures in the Rockefeller group certainly come 
from the Low Countries and date from the fifteenth century. 
Particularly beautiful is the rare oak figure of an angel with 
heavy drapery. It is very close to the Annunciation Angel in 
stone in the .\fuseum of the Louvre.’ The influences in both of 
these figures may be traced back to French forebears, but the 
interpretation is purely Flemish in its use of heavy, fat folds of 
drapery, with the girdle tightly drawn and the robe bloused 
over it. Both figures are rather heavy-faced types with hair flow- 
ing back from the head in characteristic tight curls. The figure 
of St. Andrew is also of oak and relates itself to much of the 
wood sculpture in Flanders and along the eastern frontier of 
the Low Countries. 

One of the most interesting pieces in the entire group is the 
Madonna and Child’ which, according to traditional informa- 
tion, came from the church of Breteuil sur Noye, Oise. Obviously 
it dates from the early sixteenth century, the period to which 
the tightly fitting costume belongs. It has certain characteristics 
which are quite different from the almost Baroque-like elements 
which appear in much other French sculpture at the beginning 
of this century. The looped mantle of the Virgin reveals an 
undergarment of straight folds; two tiny angels with arms out- 
spread hold back, on either side, a mantle which falls from the 
shoulder; the hair curls back from a broad, shapely brow and 
is caught behind the neck by the mantle which covers it. A 
related figure belongs to Canon Thiéry’ and was shown in the 
exhibition, Cing siécles d’art, in Brussels in 1935. This figure, 
called in this catalogue Flemish, is obviously late fifteenth 
century, since the costume loosely molds the body in the 
fifteenth-century style. In both, the feet of the Child and the 
hand of the Virgin supporting Him are almost identical. The 
Child in the Cleveland piece is, however, held on the opposite 
side of the body. In both, the treatment of the hair of the Child 
with its tiny ringlets, the full-faced type of the Madonna with 
the curling hair, the column of the neck supporting the head are 
all very close. But even more noticeable in the two Madonna 


1 Photograph, A. Giraudon, 2820. See also Catalogue des sculptures du Moyen Age, de la Renais- 
sance et des Temps Modernes (Paris, Musées Nationaux, Palais du Louvre, 1922), No. 512. 
2 Illustrated on the cover. 


3 Comte J. de Borchgrave d’Altena, “Sculpture,” Cing Sidcles d’ Art, Memorial del’ Exposition 
Bruxelles, 1935, U1 (Dietrich & Cie.), Pl. CLXXXIV, left hand figure. 


109 


ey 
7 
a 
oe 
fea 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


figures is the similar way the drapery falls, revealing beneath it 
the sharply folded undergarment. 

Marcel Aubert suggests the possibility of an eastern French 
origin (Franche-Comté), where certain figures of this type 
appear and such unusual iconographical details as the use of 
tiny angels supporting the drapery are common. Certainly this 
distinguished figure can be localized at some point on the eastern 
border of France in the section where Franco-Flemish influences 
mingle. The well preserved polychromy gives an additional 
beauty to the figure. 

Another figure, representing a deacon, has as well a French 
provenance. The broad, flat face with the high cheek-bones and 
flat forehead, the small mouth and angular chin, the formally 
arranged hair terminating in rather stiff curls which frame the 
face, the rather heavy drapery, and the blocky treatment of the 
body, slightly swung to one side, all seem to point to an origin 
in the old kingdom of Burgundy and to influences which connect 
stylistically with figures coming from the region near the Vosges. 

German sculpture is beautifully illustrated by two pieces. 
One is a roundel in the form of a plaque, with the half figure of 
the Madonna and Child. This is a Coronation of the Virgin, and 
charming angel figures with fluttering drapery hold a crown 
above the Virgin’s head. She is the calm and beautiful Madonna 
type. Her long, twisted hair falls in strands over the shoulders, 
and below, the figure is supported by a crescent moon from 
which issue flames treated stylistically. The second piece is 
fashioned of linden wood. It represents the bust of a Bishop 
and has been termed, by Baum, Lower Swabian. It can be further 
localized south of the river Main in the region which includes 
Heilbronn. 

Lack of space forbids mention of the other pieces at this time, 
but it will be easily seen of what importance this gift is in the 
story of European sculpture in the late Middle Ages. 


WILLIAM M. MILLIKEN 
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RAKKA POTTERY 


Mention has been made in the preceding article of the gift of 
eight pieces of Rakka pottery, which will be described herewith. 
Rakka, a city on the Euphrates between Aleppo and Baghdad, 
flourished from the eighth to the fourteenth centuries and pro- 
duced a great quantity of ceramics. Since the famous Caliph 
Haroun al Raschid (about a.p. 800) at one time made his resi- 
dence there, the first pottery unearthed at Rakka was ascribed 
to this early period, but subsequent comparisons with other, 
dated wares eventually brought it down to the twelfth or thir- 
teenth century. 

Excavators have discovered not only kiln sites, but also 
wasters, so that the characteristics of the pottery are familiar; 
but since similar pieces have been found elsewhere, the term 
Rakka is used to denote a type, rather than a provenance. It 
should not be confused with the Rhages pottery of Iran (Persia), 
as it is Syrian or Mesopotamian, and not Iranian. 

The body of Rakka pottery is of a whitish, sandy material, 
so fragile that nearly all known specimens have been broken. 
There are various shapes and decorative techniques, several of 
which are exemplified in the group presented by Mr. Rocke- 
feller. Two of the simplest are pitchers with pear-shaped bodies 
raised on spreading feet, the necks slightly contracted and the 
lips pinched to make spouts. The handles are plain. The smaller 
of the pitchers’ was covered with a turquoise blue glaze that 
decomposed during burial, thereby acquiring an irregularly 
crackled, opalescent surface exhibiting brown, blue, green, 
silver, and gold. The other piece” was painted with brown luster 
after glazing, so that its iridescence is dominated by brown 
shades. In both cases the glaze stops short of the foot. 

A much larger jar® also has a pear-shaped body on a spreading 
foot. The neck, however, is sufficiently contracted to produce 
a narrow shoulder, and two rope handles arch from the mouth 
rim to the body. It is covered with a greenish glaze that is con- 
siderably less decomposed than in the case of the pitchers, and 
the lower third of the bulbous body, below a slight rim, has 
been embellished with vertical stripes of deep blue glaze, about 
1 No. 38.153. Height 54”. 

2 No. 38.152. Height 5%”. 
3 No. 38.156. Height 1234”. Illustrated. 
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an inch apart. The glaze terminates in large tears above the foot. 

Another jar’ of about the same size is ovoid in shape, with a 
short neck and no handles. It has relief decoration that does not 
stand out clearly enough to show the pattern. It was coated 
with a turquoise blue glaze stopping considerably above the foot 
and was painted with brown luster, much of which remains. 

One of the best preserved of the group is a cylindrical vase? 
contracted at the neck to form a wide shoulder. The neck is 
short with a spreading lip. Around the body are three bands of 
floral scrolls in low relief, separated by two undecorated bands. 
Except for the short foot, the vase is covered with a cobalt blue 
glaze that has acquired through decomposition the various hues 
of a peacock’s feathers. Patches of brilliant, silvery iridescence 
add to the generally pleasing effect. 

The only one of its kind in the collection is a small oviform 
vase® on a wide foot and with a small, spreading neck. It is 
coated with a thick, peacock blue transparent glaze that 
terminates very irregularly, on one side running to the base, 
and on the other stopping an inch higher. It was painted with 
a brown luster that has turned opaque and iridescent. In rather 
large sections where the luster has worn off, Arabic characters 
in black show plainly through the glaze. 

The two remaining pieces are oviform jars of impressive size, 
decorated with arabesque scrolls in relief between the foot and 
the shoulder. One jar* is thin for its size and rather delicate in 
shape. The relief is low, and it was glazed turquoise blue and 
then lustered. The other jar® is thick, heavy, and considerably 
stronger in appearance. The arabesques are in higher relief, and 
their curves have a restless springiness. It was covered with a 
blue-green glaze and painted with brown luster, to which was 
added, in some places, cobalt blue. The iridescence is striking 
in its variety. 

This group of Rakka wares makes a substantial addition to 
the Museum’s growing collection of Near Eastern pottery. 

HOWARD C. HOLLIS 


1 No. 38.155. Height 124”. 

2 No. 38.154. Height 834”. Illustrated. 
3 No. 38.157. Height 5”. Illustrated. 

4 No. 38.159. Height 16%”. 

5 No. 38.158. Height 1734”. Illustrated. 
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THREE RAJPUT PICTURES 


The term Rajput as applied to painting is used to designate the 
work of Hindus in Rajputana and the Punjab Himalayas and 
to cover the period from the sixteenth century to the mid- 
nineteenth. These paintings should not be confused with those 
of the Mughals, which, although contemporaneous and tech- 
nically similar, are based on an entirely different ideology. 

The great majority of Rajput pictures are drawn or painted 
on paper with a brush. First an outline sketch is made in red, 
and then a white sizing of variable thickness and transparency 
is applied and rubbed smooth. Through this the red lines show 
sufficiently to be used as a guide for the finished drawing, 
usually in black or brown, but it should be noted that they are 
no more than a guide and are seldom strictly adhered to. Often 
the work is carried no further, in which case the picture may be 
called a drawing. A painting, on the other hand, requires the 
addition of flat colors, with no shading or gradations. The out- 
lines are then gone over in black or red to complete the picture. 

In the room of recent accessions are two drawings and a 
painting which, among them, exemplify all these points of tech- 
nique. All are of the Kangra division of the Pahari school, the 
painting dating from the seventeenth or eighteenth century, the 
drawings from the late eighteenth. 

It is not easy for Occidentals to comprehend the subject 
matter of Rajput paintings, and yet a knowledge of the under- 
lying principles is so essential to an understanding of the art 
itself, that certain pertinent aspects will be briefly considered 
here. In the Orient a man is conceived of as a composite of soul 
and body, neither of which has any separate existence, and it 
follows naturally, therefore, that human actions may be em- 
ployed in art as religious symbols. In Rajput paintings the hero 
and heroine are usually the god Krishna and his female counter- 
part, Radha, and the scenes portrayed are the various phases of 
the art of love as codified by scholars. Let it not be thought, 
however, that Krishna’s attempts to seduce Radha, and her 
capitulation, are in any wise immoral, for Krishna is God to the 
Hindus and Radha the soul of man; and the latter’s supreme 
sacrifice of family,.honor, and social prestige for the sake of love 
symbolizes the striving of man to break his earthly bonds in 
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order to attain to his ultimate goal, which is the union of his 
soul with God. Even a Westerner unfamiliar with Indian art 
can perceive that there is nothing vulgar about these pictures. 
On the contrary, the sentiment is expressed with the utmost 
tenderness and delicacy. 

All three of the Museum’s new pictures are erotic in this 
sense. One of the drawings’ depicts Radha lying on her bed, 
refusing to notice Krishna, with whom she has quarreled. He 
sits at her feet, and while his look is averted, she raises her head 
to glance at her sakhi (attendant). Above the picture is a Hindi 
text that Dr. A. K. Coomaraswamy translates as follows”: 


‘Angry was the Manani,’ and not the least appeased by any prayers, she 
lay asleep in wrath and drew the sheet above her head for spite; 

Then all of a sudden and softly treading came her sakAi on the scene; and 
sending a message with his eyes, her lover rose and sat at her feet. 

Albeit she knew full well it was Hari’s* touch, she made as if she knew it 
not; the newly-beloved spake to him with a smile— 

“O my dear friend (f.), stay not apart, but come, let you and I on one bed 
sleep, and spread one sheet (above us).” ’ 

Since Radha is feigning anger with Krishna, she addresses 
to her sakhi the invitation that Krishna is intended to accept. 

In the painting’ Krishna, whose body is always blue, lies on 
a couch watching for someone (Radha) to approach. Two 
female attendants stand near him. It seems probable either that 
the picture was once larger or that there was another one to 
balance it. 

In the other drawing® a youth and a girl are playing canpai. 
It is possible that they are Nala and Damayanti, but in any 
case the connotations are the same. HOWARD C. HOLLIS 


PURCHASES FROM THE ANNUAL EXHIBITION 
OF WORK BY CLEVELAND ARTISTS 
AND CRAFTSMEN 


A number of years ago, the Trustees of the Cleveland Museum 
instituted the policy of purchasing objects from the annual 
exhibition of work by Cleveland artists and craftsmen. The 
purpose in establishing such a precedent was to encourage the 
1 No. 36.682. Height 7335”; width 534”. 2 A. K. Coomaraswamy, Rajput Painting, p. 48. 
8 Radha. 4 Krishna. 


5 No. 36.685. Height 735"; width 534”. Reproduced in Coomaraswamy, Op. Cit., Pl. XLIV, A. 
6 No. 36.683. Height 754”; width 53%”. 
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public to do likewise, and to recognize the obligation of the 
community to the artist. Furthermore, through such acquisi- 
tions the Museum has added to its permanent collection a 
group of objects representative of the best work in the city. 

This year, three oils and one water color were acquired for the 
Department of Painting. “Teasels,” an oil by Carl Broemel and 
“Willoughby” by Carl Gaertner were purchased by the Cleve- 
land Traveling Exhibitions Fund. The other two paintings ac- 
quired were: “The Wave,” an oil by Clarence H. Carter, and 
“Creek, Parma,” a water color by August F. Biehle. These were 
purchased by the Hinman B. Hurlbut Fund. 

For some time The Print Club has codperated with the 
Museum, and in 1938 purchased for the permanent collection 
one drawing, three lithographs, five relief cuts, and three prints 
in the intaglio class. 

The Decorative Arts Department, as well, has acquired each 
year outstanding and unique pieces of sculpture in bronze, 
figures in ceramics, pottery, and enamels. Cleveland, always 
keenly interested in the ceramic and enamel media, is at the 
present moment a nationally recognized center in these particu- 
lar fields. 

Four pieces were acquired from the show this year: an enamel 
plate, “‘Cinerarias” by Kenneth Francis Bates, “The Creatures 
God Forgot,” a ceramic sculpture by Viktor Schreckengost, and 
a decorated pottery plate by Esther Marshall Sills were added 
to the Mary Spedding Milliken Memorial Collection; and an 
enamel plaque, “Robinson Crusoe” by Russell Barnett Aitken 
was purchased for the Hinman B. Hurlbut Collection. 

As stated above, the Museum’s purpose in fostering these 
large exhibitions has been to evoke an intimate understanding 
and appreciation of Cleveland’s artistic and creative work; the 
Museum now has the added incentive of keeping this concen- 
trated enthusiasm alive, and it has met this challenge by dis- 
playing during the whole year work which is primarily repre- 
sentative of Cleveland talent and is inherently noteworthy. 


CLEVELAND CONCERT COURSE 


It is with pride that the Museum of Art announces its continued 
sponsorship of the Cleveland Concert Course under the direction 
of Mrs. Emil Brudno for the season 1938-39. The high attain- 
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ment of past years is more than matched in the programs of the 
coming year, while distinguished additions have been made which 
both enlarge and enhance the course as a whole. For information 
and reservations, address 3065 Washington Boulevard. 

November 4 __Jascha Heifetz, violin 

November 18 Argentinita, Spanish ballet 

December g The Boston Symphony Orchestra 

January 6 Yehudi Menuhin, violin 

January 20  Vronsky and Babin, duo-pianists 

February 2 Marian Anderson, contralto 

February 17 Robert Casadesus, piano 


A benefit performance not included in the Cleveland Concert 
Course will be: 


December 16 Harriet Eells, soprano 
Beryl Rubinstein and Arthur Loesser, duo-pianists 


UPRIGHT PIANO NEEDED 


Because of increased educational and musical activities in the 
Museum, an upright piano of good quality is needed for use 
chiefly in the auditorium. Anyone willing to donate such an 
instrument is requested to communicate with Arthur W. 
Quimby, Curator of Musical Arts. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for May, 1938, 
the following names have been added to the Membership lists: 


TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
McConkie, Clayton C. 


TRANSFER FROM ANNUAL TO LIFE 


Bolz, Louis J. Jaeger, Oscar W. 
ANNUAL 

Anderson, Henry F. Lake, Charles H. Potter, Mrs. Marion 
Bartels, Reverend H.W. Lehmann, Elsie Prevost, Ann M. 
Bill, Professor Clarence P. McKeeman, Mrs. Clyde A. Rehak, Reverend Leo 
Bolton, Grant E. Manning, Edward R. Ryan, H. Calvin 
Butler, Mrs. Clarence G. Merrifield, Mrs. George E. Schneider, Mrs. Georgia P. 
Colebrook, Mrs. Edith Mills, Daisy B. Spitz, Mrs. Frank M. 
Daus, Mrs. Milton Mugler, Mrs. Florence R. Stanley, Mrs. Welles K. 
Fleming, Reverend John J. Mulholland, Reverend John Tildes, Mrs. John H. 
Green, Frederick W. Neal, Mrs. Clarence J. Waterworth, Joshua B. 
Kmieck, Dr. Anthony J. Nierman, Emma Zabel, Mrs. William P. 
Koenig, Wilma Perrier, C. J. Zepp, Orville W. 


Total Membership, 3,931 
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CALENDAR FOR JUNE, 1938 


Friday 3. 8.00op.m. Some Memorable American Films. Program IV: 
Mystery and Violence. , 
Sunday §. 3.00p.m. Oil Paintings in the May Show. Margaret Fair- 
anks. 
5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Friday 10. 4.15 p.m. WTAM. The May Show. Glenn M. Shaw. 
8.00 p.m. Some Memorable American Films. Program V: 
Screen Personalities. 
Sunday 12. 3.00p.m. Water Colors in the May Show. Dorothy T. 
Van Loozen. 
5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Tuesday 14. 8.00p.m. Reception and Private View of Bequest of Mrs. 
Henry A. Everett and Gifts of John D. Rocke- 
feller, Jr. 
Friday 17. 4.15p.m. WTAM. Recent Enrichments to the Museum 
Collection. Daisy W. Warner. 
Sunday 19. 5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Friday 24. 4.15 p.m. a" The Rockefeller Gift. Margaret Fair- 
anks. 
Saturday 25. 11.00 a.m. Young People. Program of Motion Pictures. 
Sunday 26. 5.15 p.m. McMyler Organ Recital. Walter Blodgett, organ- 
ist, St. James Church, Cleveland. 


REGULAR EVENTS 
CHILDREN’S CLASSES 
Tuesdays 9.30 a.m. Free Outdoor Sketching Class. Eight to eleven 
and to —_—-years (begins June 21). 
Thursdays 11.30a.m. 


Wednesdays = 9.30 a. m. Free Outdoor Sketching Class. Eleven to eighteen 


and to _—years (begins June 22). 
Fridays 11.30 a. m. 
Tuesdays, 10.30 a.m. Christian Art and Architecture for Vacation 


Wednesdays, to Church Schools. 
Thursdays, 11.30 a.m. 
and Fridays 
Saturdays g.30 a. m. Open Class for Non-Members’ Children. Eight to 
to _ eighteen years (throughout the year). 
11,30 a.m. 
11.00 a. m. Motion Pictures for Children (begins June 25). 


ADULT CLASSES 


Mondays 1.30 p.m. Survey of Art History. Renaissance through 
through to Modern. Ann V. Horton (begins June 22). 
Fridays 3.00 p. m. 
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Mondays g.00 a. m. Historical Survey of Handicrafts. Ann V. Horton 
through to (begins June 22). 
Fridays 10.30 a.m. 

Mondays 1.30 p.m. The Analysis of Form in the Arts. Thomas Munro 
through to (begins June 22). 
Fridays 2.50 p. m. 


Tuesdays 10.30 a. m. Flower Arrangement. Margaret Fairbanks (begins 
to June 7, through June only). 
12.00 a. m. 
Wednesdays 9.30 a.m. Nature and the Artist. Milton S. Fox (begins 
to June). 
11.00 a. m. 


EXHIBITIONS 
Galleries V through XI Twentieth Annual Exhibition of Work by Cleve- 
and Flora E. Hard Room land Artists and Craftsmen (through June 12). 
Ground Floor Corridors. Paintings from the Museum Collection (through 
une 12). 
bid ‘nl Drawings and Japanese Prints from 
the Museum Collection (opens June 15). 


GalleryIX . . . . . Josephine Pettengill Everett Memorial Exhibition 
(opens June 15). 
GalleryX . . . . . .Exhibition of Medieval Wood Sculpture and 


Rakka Pottery—Gift of John D. Rockefeller, Jr. 
(opens June 15). 


Gallery XI. . . . . . Water Colors from the Museum Collection (opens 
June 15). 
Director’s Corridor . . . Paintings from the Museum Collection (opens 
June 15). 
Children’s Museum. . . Craft and Graphic Processes. 


Have you provided a bequest in your will in favor of the 
Museum? 


Donations and bequests to the Museum are deductible for the purpose of computing 
Federal Income Taxes and also Inheritance and Estate Taxes under the laws of the 
State of Ohio and of the United States to the extent provided in those laws as to 
donations and bequests to charitable and educational corporations. 


FORM OF BEQUEST 
I do hereby give, devise, and bequeath to The Cleveland Museum of Art.......... 


(Dollars or description of property or objects rane 
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WILLIAM GwWINN MATHER 
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BOARD OF TRUSTEES 
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CHESTER C. BOLTON LEONARD C. HANNA, Jr. 
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Epwarp B. GREENE Joun H. Horp 
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RALPH M. CoE LEoNaARD C. HANNA, Jr. 
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IN MEMORIAM 


JOSEPHINE PETTENGILL EVERETT 
1866-1937 


N August 15,1922, Mrs. Henry A. Everett formally notified 
the Museum of her wish to found, as a memorial to her 
daughter, the Dorothy Burnham Everett Memorial Collection. 
The establishment of this collection was signalized, at that time, 
by an initial gift, “The Venetian Girl” by Frank Duveneck, 
one of the most important and significant works by that artist. 
From that time until Mrs. Everett’s death on July 4, 1937, 
hardly a year passed without one or more important additions 
to this collection, until the number of gifts reached the total of 
forty-nine, items of importance, nearly all in the realm of 
American art. In her will Mrs. Everett specified that after her 
death the Museum should have first choice among the art works 
in her possession at that time; and she further provided for the 
establishment of a special fund to be used for the acquisition of 
American art, at some future time after certain other stated 
provisions of her will were fulfilled. This special Bulletin memo- 
rializes the great service which she thus rendered for all time to 
the Museum and to Cleveland. 

The Dorothy Burnham Everett Memorial Collection is one of 
the basic collections of American art in the Cleveland Museum. 
While the establishment of the collection, on one hand, fulfilled 
the donor’s wishes in perpetuating the personality and interests 
of her daughter, at the same time it is an affirmation of Mrs. 
Everett’s own belief in the importance, intrinsically and his- 
torically, of American art. During her life she bought largely in 
this field. She felt herself close to the artists and was personally 
interested in many of them. She saw their problems and felt 
that the acquisition of works she thought worthy was a part of 
her duty towards the support of creative effort in the realm of 
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ideas. Then, with her characteristic generosity and largeness of 
spirit, she left to the Museum itself the final decision as to the 
suitability for the Museum collection of the objects in her 
possession. WILLIAM M. MILLIKEN 


THE DOROTHY BURNHAM EVERETT 
MEMORIAL COLLECTION 


In 1922 Mrs. Henry A. Everett presented the Museum with the 
first picture for the Dorothy Burnham Everett Memorial Col- 
lection, “The Venetian Girl,” by Frank Duveneck. Later, she 
added the important “Head of a Boy,” by George Fuller, and 
one of Emil Carlsen’s finest landscapes, “Woodland Interior.” 

Gradually, Mrs. Everett augmented the number of paintings 
in the Memorial Collection. In 1927 she added “Jessica,” a 
work by Louis Loeb, a Cleveland artist of the turn of the nine- 
teenth century. She also gave John Singer Sargent’s ““The Cos- 
sack.”’ This oil and the Sargent, “Head of a Girl,” which she 
presented the following year, 1928, represent unusual subject 
matter for the artist. They were painted before 1g00 and are 
examples of the painter’s early work, with all the bravura 
characteristic of his later style. The same year Mrs. Everett 
gave “Wisdom and Destiny,” a large, early canvas by Henry G. 
Keller, which in 1913 was exhibited in the Armory Show in 
New York. In 1931 she donated “Yellow Light” by Ralph 
Blakelock; in 1932, “Gulf and Crest” by Arthur B. Davies; 
in 1933, three small pictures, “Head of a Boy” by George 
de Forest Brush, a pastel, “Woman in Japanese Dress” by 
James A. McNeill Whistler, and the “Choir Boy” by John 
La Farge. Her last gift before she died was in 1935, “Irish Land- 
scape” by Alexander Wyant and “Storm Clouds,” an early and 
unusual landscape by John Henry Twachtman. Besides these 
pictures, she gave a group of American bronzes, and prints by 
Ernest Haskell, John Murphy, and Paul Nash. 

As was stated above, by the terms of Mrs. Everett’s will, the 
Cleveland Museum had first choice from her very large group 
of art objects. Accordingly, some ninety items were selected, 
including oils, pastels, water colors, and prints. 

The earliest American paintings in the bequest are a “Por- 
trait of Mrs. Ann Hivlyn” by John Vanderlyn and a small 
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THE TURKEY GIRL SWEEPING SNOW 
Horatio Walker, American, 1858- Childe Hassam, American, 1859-1935 


THE LITTLE CAVALIER IN THE WOODS 


George de Forest Brush, American, 1855- George Inness, American, 1825-1894 


Bequest of Mrs. Henry A. Everett for the 
Dorothy Burnham Everett Memorial Collection, 1938 


: 


PORTRAIT OF A BOY 
George W. Bellows, American, 1882-1925 


Bequest of Mrs. Henry A. Everett for the 
Dorothy Burnham Everett Memorial Collection, 1938 


CHRIST WITH HALO 
Gari Melchers, American, 1860-1932 


Bequest of Mrs. Henry A. Everett for the 
Dorothy Burnham Everett Memorial Collection, 1938 


VENICE 
Thomas Moran, American, 1837-1926 


SWANS AT MOONLIGHT 
Frank W. Benson, American, 1862- 


Bequest of Mrs. Henry A. Everett for the 
Dorothy Burnham Everett Memorial Collection, 1938 
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variant of the “Oxbow” by Thomas Cole in the Metropolitan 
Museum, New York. The Vanderlyn picture has special interest 
because of its relation to other early American portraits in the 
Museum collection. In the “Portrait of Mrs. Ann Hivlyn,” 
Vanderlyn presents a purely native conception in portraiture. 
The work of Thomas Cole, straightforward landscape painting 
such as the “Oxbow,” appealed to the change of popular taste 
in the mid-century, brought about by the democratic ideals of 
Andrew Jackson. Cole belonged to the so-styled Hudson River 
School, which later produced George Inness, whose small can- 
vas, “In the Woods,” and whose water color, “Memories of 
Italy,” are two of several collected by Mrs. Everett. The oil 
amply illustrates the richness of tone characteristic of this land- 
scape style. Though a small picture, the deep greens and luscious 
verdure express the idyllic contentment of that era. 

A picture by an artist who was also a follower of the Hudson 
River School is “Venice” by Thomas Moran. It represents the 
artist at his best, when he was definitely under the spell of 
Ruskin and Turner. Frequent trips to Europe strengthened this 
influence and the “Venice,” although individual in character, is 
obviously inspired by the work of the great English painter as is 
also the water color, ““Bacino di San Marco.” There was one 
short interval in Moran’s life when his landscapes attained their 
most individual development. This occurred when he went on 
a government geological expedition to Yellowstone National 
Park. Mrs. Everett had two excellent water colors of this period, 
“Smelting Works at Denver” and “The Ruby Range, Nevada,” 
both of which are included in the bequest. 

The best of academic training produced able painters like 
George de Forest Brush and Gari Melchers. Brush made his 
most distinctive contribution to American art in his paintings 
of children, rendering with rich palette and infinite refinement 
such works as ““The Little Cavalier.” The Melchers picture in 
the Everett Collection, “Christ with Halo,” shows great power. 
The picture was one of a half dozen commissions given for this 
subject by Cleveland patrons to various artists. 

The colorful effects of Impressionism are introduced into the 
collection by a small oil of Childe Hassam’s, “Sweeping Snow,” 
and by an oil landscape of Ernest Lawson’s, “Early Spring,” 
and one by the Californian Guy Rose, “Carmel Hills.” Two 


129 


* 
‘ 
. 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


water colors also belong in the same category: Horatio Walker’s 
“The Turkey Girl” and the Englishman Charles Sims’s “Child 
Worship.” A strict application of the term Impressionism might 
exclude many of these paintings from this classification, yet the 
artist’s use of heightened color and his attempt to incorporate 
subtle atmospheric conditions make the paintings Impression- 
istic in spirit. 

Later Realism is represented by George Bellows’s “Portrait 
of a Boy,” typically American in expression. Although it is true 
that he lacked a color sense, he made up for this deficiency by 
this keen awareness of the American idiom. Besides the oil there 
is a preparatory drawing for an illustration for Donn Byrne’s 
The Wind Bloweth. 

Not least in Mrs. Everett’s bequest are the water colors, 
drawings, and prints. The same awareness of the American 
environment is found in George (“Pop”) Hart’s “Fireworks”; 
in Millard Sheets’s ‘“Eden”; in Frank W. Benson’s fresh and 
sparkling work, “Swans at Moonlight”; and even in Arthur B. 
Davies’s early piece, ““Meadow Larks.”’ 

The richness that is to be found in the English landscape 
painting of the nineteenth century is apparent in a wash draw- 
ing by John Constable, “Storm Clouds Passing Over Hamp- 
stead.” Muirhead Bone’s wash drawing entitled, “Near Etoile, 
Provence,” is also in the nineteenth-century English tradition 
as are David Young Cameron’s “Isle of Loch Lomond” and 
two water colors by James McBey, “The Molo” and “Sunset 
over San Giorgio.” More in keeping with modern water color 
technique is the brilliant “Skerikulla” by Anders Zorn. 

The prints include a group of drypoints, aquatints, and 
lithographs by Arthur B. Davies; a first state of the “Turkeys” 
by James A. McNeill Whistler, and one of the most striking of 
Frank W. Benson’s drypoints, “Pintails Passing.” Of the 
American etchers, work by Ralph Pearson and Mildred Bryant 
Brooks is also included as are woodcuts by Rockwell Kent. 
The English etchers are represented by Brockhurst, Blampied, 
and Warlow. HENRY S. FRANCIS 
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MEADOW LARKS 
Arthur B. Davies, American, 1862-1928 


EDEN 
> Millard Sheets, American, 1907- 


Bequest of Mrs. Henry A. Everett for the 
Dorothy Burnham Everett Memorial Collection, 1938 
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